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N° 571.
Venus Pandemos
1852-53
Vénus pandémos
Oil on canvas (with dimensions 46 cm diameter)
Present location unknown
Clément n° 70
Clément provided relatively little information on
the origins of the painting but noted that it was sold
in 1854, having been completed about two years
earlier. Gleyre originally intended to represent the
subject of sacred and profane love through the dual
aspects of the image of Venus, and had even
thought of using that title. But the existence of a
celebrated work by Titian with the same title
obliged him to look elsewhere: after he had
considered Venus impudique, which his friends
thought vulgar, Planche persuaded him to adopt a
more generalized title, with the Greek adjective
meaning "of all the people" - hence Venus
Pandemos.
The painting is a curious one in light of Gleyre's
other projects in the 1850s. It is true that he had
already explored lesser-known aspects of Greek
mythology before, but this painting, which has the
appearance of a miniature, is almost antithetical to
The Dance of the Bacchantes. An antique mirror in
the Louvre was probably Gleyre's source for the
work, but the flavor of the painting, as seen in
reproductions and in the surviving oil study, is
decidedly Venetian. The painting was highly
praised by Clément for the purity of design and
execution, as well as for the application of antique
canons of beauty. Audiences in Paris never knew
the image directly, but only from an engraving
published in L'Illustration of 23 September 1854, or
from a copy on porcelain by the Swiss painter
Jean-Marc Baud that was exhibited in the Salon of
1859 (livret n° 160) and is now in Sèvres The only
known public exhibition of Gleyre's painting was in
Geneva, Musée Rath, in September 1854; it was the
first example of Gleyre's art seen there. The
illustrator Gustave Roux, a friend and collaborator
of both Gleyre and Olivier, composed a rhapsodic
poem on the imagery in a letter of December 1874
to Olivier. Clément wrote that Camille Duplan
bought the painting for 2,000 francs; it is not known
whether the purchase was made directly from

Gleyre or through the exhibition in Geneva.
Camille Duplan was the brother of Jules and Ernest
Duplan, both of whom knew Gleyre well and were
also intimate friends of Flaubert and the Goncourts.
Gleyre had given Jules Duplan a study for the
painting - see catalogue n° 574. When Camille died
on 28 January 1876 the painting went to a Mr. de
Clercq. After remaining a mystery for many years,
Mr. de Clercq - who also, with his wife, owned the
Ruth and Boaz and Ulysses and Nausicaa panels has recently been identified as Louis de Clercq
through the discovery of a letter from Ernest
Duplan to Fritz Berthoud on 23 October 1877,
noting de Clercq's full name, his occupation as a
"Député," and his residence as 5 rue Masseran in
Paris. De Clercq (1 836-190 1) was a politician first a Conseiller général of the Pas-de-Calais and
later a deputy from the region - and also an avid
collector and archeologist; he learned about
archeology from the Due de Luynes. Between 1859
and 1863 de Clercq made at least two expeditions
to the Near East, where he amassed a collection of
coins and artifacts. He may or may not have known
Gleyre himself; but he must have known of the
painter's works through the Duplans and Flaubert
(there is no known contact through Clément De
Clercq, although twice married, had no children.
None of the available documents on the Duplans or
Flaubert indicates what became of de Clercq's
collection of paintings.

